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THE FILM
BASED ON THE GRAPHIC NOVEL

BY FELIPE ALMENDROS
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LOSER

FELIPE HAS TO LEAVE THE HOUSE.




NOTE OF INTENT FROM

THE DIRECTOR'S INTENTION IS TO
CREATE A FILM AS AN AUDIOVISUAL
LANDSCAPE THAT FEEDS ON THE
DREAMLIKE AND THE REAL, ON
APOCALYPTIC VISIONS AND THE MCST
STARK REALITY. A FILM WITHOUT
PROFESSIONAL ACTORS, ONLY REAL
PEOPLE PLAYING THEMSELVES. REALITY
wilLl. BE THE STAGE WITHIN A FICTIONAL
NARRATIVE STRUCTURE. R.I.P. IS A
SINGULAR JOYRNEY IN SEARCH OF THE
REASONS THAT LEAD TO THE FATALITY
THAT TURNS LIFE INTO & MUDDY AND
IMPRACTICABLE ROAD. THE AYTHOPR
RECOUNTS THE MOST ABRUPT MONTHS
OF HIS LIFE IN THE FORM OF AN AT O-
BIOGRAPHY: A CHAIN OF PERSONAL
MISFORTUNES THAT PUSH HIM INTO THE
ABYSS, INTO THE CONSUMPTION OF
ANTIDEPRESSANTS,

THE DIRECTOR

INTO NOT DISTINGUISHING PEALITY
FROM DREAMING, INTO WANTING TO
ESCAPE WITHIN HIMSELF. ALL THIS
COCKTAIL OF BARBITURATES, FEARS, AND
REJECTION OF LIFE, LED FELIPE
ALMENDROS TO WRITE ONE OF THE
MOST IMPORTANT GRAPHIC NOVELS OF
PECENT YFEARS IN SPAIN: R.IP. A SENSI-
TIVE, SURREAL, MAGICAL, FREE NOVEL...
FROM THAT NOVEL, THE AUTHOR'S
INTENTION TO MAKE AND DIRECT & FILM
BASED ON IT AND HIS OWN NIGHTMARES
ARISES. IN THOSE MONTHS THAT
ALMOST ENDED HIS OWN LIFE. A FILM
INSPIRED BY BUNUEL, BY SURREALISM,
BY THE TORRID MEDITERRANEAN OF
DAL, BY THE SPIRIT OF DADAISM AND BY
FREEDOM, CHANCE AND LIFE AS AN
INESCAPABLE FILMIC SYUBSTRATUM.



TREATMENT

THE FILM wilLL BEGIN IN REAL
IMAGE, WITH THE CHARACTERS
FACING REALITY IN THE SAME
NARRATIVE PROGRESSION AS

THE NOVEL. AS THE PROTAGONIST
ADVANCES IN HIS DRIFT, THE IMAGE
BECOMES ANIMATED, WITH THE
SAME AESTHETIC

AS THE NOVEL, AND IT IS AT THE
END WHEN THE ENTIRE FILM IS
ANIMATED, WHEN FELIPE FINDS

SHELTER IN HIS NEW s ¢ £sTE DOSSIER,

FREEDOM, WHEN HE FINDS HIM- :%“E‘“ffi:”“xé‘i-?fhﬂgﬁﬁ en
SELF, WHEN HE 1S HAPPY IN HIS cnpig®e O T SP/DM
OWN PEALITY, WITH HIS OWN :
LOOK, IN HIS PARTICYLAPR ey

ANIMATED WORLD.




DIRECTOR

FELIPE ALMEN . WAS BORPN IN BARCELONA AND
QMSED H\I MDALONA TODAY HE ONE OF THE BIG-
GEST NAMES IN THE SPANISH COMIC INDUYSTRY.
WHILE EAPNING A DEGREE AS AN ILLUSTRATOR, HE
BEGAN CREATING CYSTOM PORTRAITS AND
DRAWINGS. AFTER TRAVELING TO MEXICO, WHERE HE
HAD HIS FIRST EXHIBITION, HE CAME BACK TO BARCE-
LONA TO CONTINUE EXPERIMENTING WITH DRAWING,
PMNTING AND \/1DEO ART. THERE HIS FIRST GRAPHIC
NOVEL SAVE OUR sOULS (APA APA) WAS PUBLISHED,

FOLLOWED BY RIP LPEN@UIN RANDOM HOUSE) AND VIP

(PENGUIN RANDOM HOYSE). HIS WORK COMBINES THE-
MATIC REALISM WITH A UNIQUE HAND-DRAWN GRAPHIC
STYLE. HE PORTRAYS CHARACTERS AND CITY
LANDSCAPES FROM HIS ROUTINE IN THE URBAN
CRINGE OF BARCELONA. AS AN AUDIOVISUAL ARTIST,
HE HAS COLLABORATED IN NUMEROUS ANIMATION
CLIPS, AND EXPERIMENTED WITH VIDEO ART IN DI-
FFERENT MYSIC VIDEOS AND SOME AUTHORS' SHORT
CILMS. RECENTLY, ALMENDROS HPsS INS‘PIRED AND
STARPED IN A DOCYUMENTARY L | ARTE DE FRIO)
BASED ON HIS GRAPHIC NOVEL RIP.
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FELIPE ALMENDROS

PAINTING EXHIBITIO
2008 | BARCELONA | ADN GALLERY

2012 | BARCELONA | FREEDONIA GALLERY

2014 | BARCELONA | ARTS SANTA MON |[CA
2016 | BARCELONA | HELL GALLERY

2017 | TOkYO, JAPAN | INSTITUTO CIRVANT EC
2013 1| MADRID | FINAT CALLAO |

2617 | BARCELDNA | FNAC EL TRIAN GLE

2018 | MACERATA, ITALY | RATATA FEST

2018 | BARCELONA | BIBAY GALLERY

2019 | BARCELONA| METEORO GALLERY

BOOKS

20091 S0S | ED. APA APA ESTAMOS ANTE EL T{P((D
2071 | RIP |ED. PENGUIN RANDOM HoySE CASS BE NAR(| 5\
2015 1SS0S ED. AGRUME (FRENCH EDITION) ENCUB| £ RTO, 2

7013 | VIPIED. PENGUIN RANDOM HoUSE

VIDEO ART | ANIMATION ‘ _ .

2072 | REMATE | Mysic vioto ANIMATION | GIGANTE

20161 TECHNOPOLITANS | MysiC VIDED | KOALA

20781 CLARA TE CANTA | MysSiC VIDEO | oRG 1A SIDERAL

2018 | REMATE | Mysic Viptol bawnN winNeR

2019 | MTVI MGZ! TV MAGRAZ[NE | ANIMAT [ONS

20191 .. VEGA | Mysic Vibto ANIMATION | 6RAHAM COXON ON DRUGS.
2026 | VICE | VIDED ANIMATION [NANDO DIXKONTROL

2020 | SANTO DRAMA | Mysic Vibto ANIMATION | piABLO

2020 | REMATE | Mysic Vipto ANIMATION | QUANZ Hou, NEW IERSEY

MUSHC
2016 | EP (PARA PROSA) PHILIP ALMONDS
2019 | GUITAR PLAYER | SEX SHpP RBoYZ
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FELIPE ALMENDROS, EL

CoMic COMO ANTIDOTO
Co NTRA LA DICTADURR DEL

EXiTo.  [[NK=>

AGENCIA EFE

“LE PONGO UN Poco DE SALSA A LA
LB Livk—>

EL PekioDicO

EL DiBUIAUTE DE BADALONA SUWPERA
LA DEPRESION (oh EL  AUTOB\DGRAE (O

RI.P LN K=

LA VANGURRDIA |
NEL COMIC URBANO Y MuSicAL DE
CeLife ALMENDROS UEGA A ToKio”
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RTVE |
EFL POPULAR HiSToRLETISTA

PUBLICA VIP, UN RELATO (ON
ToQeS DE METAHGTORIA.
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PRESS LiNKS AND AUDIOVISUAL WORKS

NO WNESS |
REMATE: DAWN W) ENER

“ARTST FELIPE ALMENDROS ANIMATES
A ViBRAUT VISuaL NARRATIVE ..

LINK-7
MONDQO SONO RO |
“ESTRENAMOS EL ViDEOCLIP REALEADO
fOR TFELIPE ALMENDROS”

LINK=
MTV .

SCANIJEROS” SERE DE ANIMACION PARA

ELPROGRAMA MGZ | (MTV SPA IN).
L INK=7

VICE SPAIN |
NANDD DixKONTROL: LEYENDA Y UA

ES- }fiﬂ MU SICA ELLETKtiN" (A
MR G optS DE APOYOD. | -
LINK -

EL PAIS .

“ QUANZHO U= NEW SERSEY " cuAlDO
LAMUS (n DE REMATE LLEVA LA
[lysTRACON DE FELLPE ALMEMDROS

[INK=>


https://www.abc.es/cultura/libros/abci-felipe-almendros-comic-como-antidoto-contra-dictadura-exito-201608261049_noticia.html
https://www.efe.com/efe/espana/cultura/el-comic-urbano-y-musical-de-felipe-almendros-llega-a-tokio-con-una-exposicion/10005-3168698
https://www.mondosonoro.com/noticias-actualidad-musical/el-diablo-viste-de-santo-drama/
https://www.youtube.com/watch?v=aQFUYJ5_WVs
https://www.youtube.com/watch?v=Z9EaqRb2TpM&feature=youtu.be
https://www.nowness.com/topic/felipe-almendros/remate-dawn-wiener
https://www.elperiodico.com/es/ocio-y-cultura/20111113/felipe-almendros-comic-rip-5220312
https://elpais.com/cultura/2020-05-19/asi-es-quanzhou-new-jersey-una-pieza-creada-por-el-musico-remate-y-el-ilustrador-felipe-almendros.html
https://www.lavanguardia.com/vida/20170203/413974121977/el-comic-urbano-y-musical-de-felipe-almendros-llega-a-tokio-con-un-exposicion.html
https://www.rtve.es/noticias/20160701/felipe-almendros-creacion-vive-esclava-del-gusta-facebook/1365803.shtml
https://www.vice.com/es/article/vdk3wj/felipe-almendros-vip-comic-entrevista

PRODVCER

ANDER DUQUE WAS BORN IN BILBAO. IN 4914
HE MOVED TO BARCELLONA. IN 2004 HE
DIRECTED HIS FIRST SHORT FILM ENTITLED
LY LOFL WHICH WAS & FINALIST IN VARIOYS
NATIONAL COMPETITIONS. LATER ON, THE

FICTION SHORT FILM suGus ¥ BRANDY (CAND-
Y&BRANDY) BROYGHT HIM MUL TIPLE AWARDS:

BRD PQJZE STH F&NNU%L meo F1LMMAKER

OF | NG . IST PR!ZE CE FILM
FES Ty OF SAN FRANCI HGNO{QABLE
MENTION IN THE | TFILM

F73'| . OF BULG BRD PREHECERTRﬂ
MEN JUAI EMTﬁhH&Em;h;f IN'QOOG
HE DHQECTED BARCELONA ng ;rquT
DOCUMENTARY FOR -#.-*l"f-..lﬁ D

CATALUNYA. IT WAS FOLLOWED By TITLES
UCH gg A(TV3), SEX QuﬁWAEH:L-f>*Tn*
i 4 rfﬁL.H@%wfﬂL%I; URBANA (TVE) AND

| WSTORHkDELNJENCUENTRO

WH1<:H ‘PREMIERED AT THE OPENING OF THE

UL 'J*' APEAR FiLM FES CIN 2007
HE SET UF HIS OWN PRODYC-
TION COMP%NY, WITH lecH HE HAS DIREC-
TED MORE THAN 50 DOCUMENTARIES, MOST
OF THEM BROADCAST ON TVE. IN 2015 HE
DIRECTS HIS FHQST FICTION FEATYRE FILM
ENTITLED 208, WHICH WILL PARTICIPATE IN
THE OFFICIAL SECTION OF THE 20716
1ALAGA FILM FES IN zo'rq HE IS
I\JFRMED || N =-._::-t l, = AP AN
CINEMATOGRAPHIC SCIENCES OF AND
IN 2@20 HE D1RECTS HIS SECOI\ID F1CTION
FEATURE FILM ENTITLED EL ARTE DE FRIO, A
FICT1ON%L B1OGRAPHY OF THE LIFE OF THE
ARTIST ¥ :

Aol w [ s I
b || i 1 rT '\-e" p
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ESTIMATED BUDGET AND PROVISINIAL PLAN

WE WANT TO MAKE A LOW-COST FILM THAT ALLOWS YS
CREATIVE FREEDOM WITH PEMARKABLE RESULTS. ANDER
DUQUE, THE PRODYCER, 1S AN EXPERIENCED DIRECTOR WITHIN
THE "DIRECT FILM" GENRE, A DOCUMENTARY GENRE THAT
ORIGINATED BETWEEN 7195¥% AND 146 IN NORTH AMERICA,
AND WHICH JEAN ROYCH DEVELOPED IN FRANCE. SIMILAR IN
MANY WAYS TO THE GENRE OF REALITY FILMS, IT WAS INI-
TIALLY CHARACTERIZED BY THE DESIRE OF FILMMAKERS TO
FILM PEALITY DIRECTLY, TO REPRESENT IT IN A SINCERE
WAY, AND TO RESOLVE THAT RELATIONSHIP OF REALITY
WITH CINEMA. WE WILLL BE INSPIRED BY THAT SEARCH FOPR
REALITY INSPIRED BY DIRECT CINEMA, WITHOUT PROFESSIO-
NAL ACTORS, WITH THE REAL PEOPLE THAT FELIPE PORTPRA-
YED IN HIS NOVEL PLAYING THEMSELVES WITHIN THAT NO-
VELIZED SCRIPT. WE CURRENTLY HAVE 200" OF THE FINAN-
CING AVAILABLE THANKS TO PRIVATE CONTPRIBYTIONS
(Z5,000 EYPOS), THE DEAL ESTIMATE TO FINISH T

BEING 175,000 EYROS.

N/
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FILM REFE RENCE‘S v

MING-BENDING, . A WILD & HILARIOUS RIDE OF ABSURDITY

WRONG 2017 .
DIRECTOR: MR 0IZ0

WILSON 2017
DIRECTOR: CRAIG YoHNION

()

AMER:(NJ SPLENDD

DE z’\ BRYSOMME M H t\ t\] EN

EL ".NADHFTADO *2006
DIRECTOR: JENS LIEN

Alidgiicin
& I'“!L!L

L

005

DIRE(TORES: SHARu §P2:u{,eﬁ
BERMAN, ROBERT PuULCiNG

WCARETT Seantton

THE (GREASY S“TRANGLER
2016 [ RECTOR: J1p4 HUSKING

TR B

DIRECTOR . TERRY ZWIGOFF

TAX DERM\A 2006
DIRECTOR: GYORGY PALFI

i
UEINDRD

-
",

SANTA SANGRE 1999

DiRECTOR: ALE SANDRD
JOPOROWSKY

UN HADA LLAI:MDA LizA o
HIRECTOR : K AROLY %) MESZARDS

Junu DiES AT THE END 2012
DIRECTOR . DoN (OS{(ARELL:



#9) TEASERRIP La pelicula @ R

Watch later Share

..‘
- R 'h.."-'- - W

https://youtu.be/gDIZYdxpGvc



BASIC DATASHEET

RIP
70 MINUVTES
TRAGI(OMEDY

: CTOR PRODUCTOR E§fcvTivo ' TO (RAF: DIRECTOR
VESTVARIO M—DW’E Y pso__________ CARLOS ORTEGA + DIRECTOR ARTISTiCO
SARA PRADO REMATE FELIPE ALMENDROS
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CONTACT

PRODUCCUVEME A.V.C.E,S.L.

C/LEIVA, HE8. 3-1
0R014. BCN

ihfo@uveme.es
T. 666 U65 026
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LAURA?

U'OK? YES. EXCUSE ME. THEY'VE
ARE Y ‘

ALREADY STARTED WITH
CHEMO THERAPY AND 'M NOT
FEELING VERY WELL.

%

I cm TGET DADS DEATH
MiNY T)Enmgf' ™ STUCK

\n

IMSO
WITH YOU IN SUCH A

MOMENT.

I GUESS SEEING HIS BODY
_—" AFTER ALL THIS YEARS OF
NOT KNOWING ANYTHING
RBOUT HIM MUSTN'T HAVE
BEEN EASY.

HOM ALWAYS TOLD HIM NOT
TO DRINK THAT MUCH, THAT
HE WOULD KILL HIMSELF
DRIVING AND, IN THE END,

HE'S BEEN HIT BY A DRUNK
DRIVER.
T KNOW IT'S BEEN HARD, ByT
YOU'VE GOT To GET OvER IT

roo

[ CAN'T, THE MEDS ARE DOING
NOTHING. "M DESPERATE. I'VE
TRIED EVERY THING:

y ok

Y I COYLDN'T BE

DAMN, LAURA. YOURE ~ DONT START LOOKIN
SO STRONG, OOWN ON 0U. How A
THEY WOULD'VE BURIED U7 STILL LOcKED R;
ME ALRERDY. AT HOME?

A HEALER AME To SEE Mg
AND ASSIGNED ME A
PERSONALIZED THERAPY.

OMG!




IN ORDER TO DEAL WITH PATERNAL
SENCE I NEED TO LOOK FOR SOMEONE
WHO INCARNATES THE ESSENCE OF THE
FATHER AND ASK HIM TO GRAB MY BALL S
TO AROUSE VRILITY IN ME.
[ TOLD HM T HAD SOME OF DAD'S
PERSONAL. BELONGINGS, WHICH
THEY WERE GWVEN TOME AT THE
CORT THE DRY [ WENT TOSIGN
ALL THOSE PAPERS: THE THINGS HE
CARRIED THE DRY HE WAS
g PUN OVER-

< ‘ga/

HE SAYS ['VE GOT TO CAST A OH, I GET -
, A LITTLE SCARED
JECTS.
SPELL WITH THIS OBJECTS WITH ESOTERIC STUFF.

ME TOO, BUT
['M ALREADY CAPABLE
OF EVERYTHING.

KTCH SO
\E 60 TSN' NYVORE AND
g THE €O A R
WAT
10
TN 1 NEED ABOVE
LOWER .
T THE F TAC WOULDN'T IT BE BETTER THAT YOU

=y SIMPLY WENT TO THERAPY?




FELIPE, ARENT YOU FED P WITH

SUFFERING FCR EVERY THING?
DONT WORRY ANYMORE AND GET
OWTSIRE.
U (RYNG)
LCANT]
'S
[ BELEVE GONG BACK TOMOM
1T FNMEF{? PLACE HRSNT DONE o\ WELL
ARE YOy coLD?

GNT FIND My PLLSI

LIVING THERE WONT HELP YOU
GET OVER DADS DETH.
THAT HOUSE 1S FULL OF

MEMORES.

HERE THEY ARE.




BOQUE LA MAMA  SE
SEMTIA TAN SolLa (uhNDO

Mupit ko JoS  YAYOT- ;
pefo 0 MO TS

_ copAERTIRTE_EN
f— tligs, BE €5 EL
fROBLE WA b LA
MpMA, pO L(//-'[Lu/wl

pRo St Lk E

+an FELIZ..

@ / No VAYAS DESCALZD
QuE PESPUES QGES

FRD,

gl 1p S8
Jes HASta th PURETA GABES Lo —BUE
v AL, pASO Lp OTEA vﬁ},{ﬂu
l A OVIRIE AL HOSPUTAL fAkA
HACELME  ESMS ANAL{TICAS
Qe mME  PEDISTE Y CAS!
N6 RESAM,

f&u'nsﬁm!d’l'f for
tSo TE LLAMEBA.
los  pol Topes ME
HAM  DABO  Los RESVLTAD)

DE Ty PRUEBAS,
e
0

Asomos A% <o mPATI BLes
PODEAS  po WAKME_FO
MEDULA L




LAURA, T SWEAR I CANIT. YO\ STILL THERE?
CHILL, DON'T HANG, P
I'LL WALK WITH Yoy
TO THE DOGR.

YES:

|

COME ON, TRY.
NOT POSSIBLE.
THE DOORS NoT
OPENING
IT'S MORE DiFFiyLT
TO ME ASKING voy
TO COME OVER, BT I
DON'T HAVE ANy
OTHER  OPTION.
YOURE THE ONLY
. (CRYING)
SAE ME.
/ LAYRA, [ CANT.
| /L.;u.
\la?
WA, FELIPEL SON, YOU FORGET
DONT HANG WPl THE MILK AND YOUR

PILLS]

FELIPE] /

b


















DISTUR®

—

M



SHHH, CALM.

DO NOT
DISTURB

DO NOT
DISTURE




COME ON DUDE,
I CAN'T WASTE MY TIME IN
THIS SHITTY BAR-

YES, YES-
IT'S COMING.

WHAT ARE YOU
LOOKING AT,

DRUNKARD?|




COME ON, GIVE ME THE BIRD!










Apt-106



WHAT DO YOU WANT?

LET ME IN.

[ DON'T HayE 19
E)(PLA_IN MYSELE
TO Yoy.

’ / HNHAHA.

o IS HE?.
WHERE 1S H ——
YOU WANT To
SEE HiM?.

AN T SEE HIM OR

NOT? m
IT'S IN HIS #

ROOM. 60.



HELL 0.

S CAREFUL. \ \

\ | STOP SCARING ME.

\

GIVE ME THATI

£ Yoy
“‘“P‘Jaﬁeﬂ L
-

BOOBI!
3008
5008l

Y, WE'RE
Huﬁ%m%l
BOOB||
5 BOOB||
Boo||




LOOK AFTER THE
HOUSE, 0k?

RmERvotR

RESPONSIBILITIES.

8003 ||
5008 |
BOOS ||

/






HA Hi HA
HA Hb HA
HA Hi

:

I
i




CAN'T BE!

-
£ g
b -



50 GLAD TO SEE vou, FELIPE!

E IN, DUDE, TELL ME [ WONDER WHY YOU'VE COME:
COME N, - -

\ YOUR PANTING: HAHA, SON OF A BITCHI

Yoy LOOK FINE

TO ME, DUDE
PHOBIA #i
AGORM ] 2st
PANIC ATTACKS ANXIETY - /ISR
YO HAVEN'T LOOKED AT IT siE KIND B 5
HAVEN'T YOU? DEPRESSION, BUT MORE ==
NO, T SWEAR. I'VE HAD IT A FUCKED UP-
COVERED ALL THIS TIME,
AS 1 PROMISED Y.OU. THE ONLY SENSIBLE THING
YOU MIGHT HAVE To go TO A THAT MAN SAID TO ME WAS I
PSYCHINTRIST, o HADN'T ENOUGH BALLS.

AM I GOOD LIKE THIS? SOMETHING? ’ /
5
ﬁ J - ‘ﬂ -

[ DD, BYT 1T STILL r;mui;ﬂTE
MORE NERYOUS. T
GEEE:-I&D hRVEEIRIE ACCENT. AND [ EXCEED IN THAT AND
CHEWED GUM. LOOK AT ME...
IT HASN'T BEEN REALLY
SLIGHTLY SEPARATE YOUR Aty
ARMS, MAN.




WELL, I'D THOUGHT YOU -
COULD HELP ME WITH THAT.

WITH MY BALLS? \EALER GVEE
o TS TOGET 2
ovER THE DERTH OF A
MY FATHER:
86T YOR FATHER LEFT
hS DERD T .
cHL?r-gj L{EW* I'D THOUGHT IN GIVING
| YERH, BUT TO FIGHT THAT Ab- N * U TEERIATING K
SENCE, HE RDVISED ME THAT ' (Q RETU]EE, YOU COULD TRy
SOMEONE I TRUST AND I SEE e L
S h PATERNAL FIGUPE \1
7\ SHOULD GRAB My BALLS AND 7
AROUSE VIBILITY IN ME.
[MNOT GRABING YOR
BALLS, MAN. YOURE
’ ORSE THINT THOUGHT:
N SEEIT?
P ME?
HOWS THE PANTING WL YOU HE
CONG?
{4 3 |
' \| '|
5
COME ON, FELIPE, DON'T FUCKu\
— WITH ME. YOU TAKE YOUR MED
THATS T DONE- AND DON'T (GET FOOLED WITH
THIS BULLSHIT.

; IT'S AWESOME GOD; YOURE FUCKING
| / MENTAL |

THEN... WILL yoy GRAB \
j LET! .
MY BALLS Op NOT? o S SEEWHAT 0
N VE TO DO?

§ REALL 7
GREAT]




LIKE THIS?

\ T GUESS SO

A
AJ S0P HOW IS TP
AH. YES] SORRY| o
VERY MUcH AT THE
MOMENT, DUDE.
AHHH. Crawn)

HAVE YOU ALREADY
W ['M GONNA READ L LED ME WITH ALL
t.O’éi(’ 06(3\%\' THIS AGHIN, JUST N - Ygug V!;:UTY?
of  CKEWEFRGOT  youtvou® o/

SOMETHING. b FRG?

DUDE, YOURE THE
MANLIEST GUY I
KNOW. T BELIEVED
YOI KNEW HOW

70 DO THS

THEN, WHAT?

CAN WE STOP
BUT DO YOU FEEL WI}FNH TEHE
PsNYTHlTG? BULLSHIT?

IT STARTS TO gé) YES, BETTER.
/Q HURT, ACTUALL Y. ﬂ COME. TLL GIVE YOU
“ SOMETHING THAT'LL

BE ACTUALLY
HELPFUL.

/



{ B} WHAT IS THIS, DUDE?

r«—'—._.:-:l -

;JEE\;%P ‘ DON'T ASK.
&

WAIT HERE-
B RIGHT BACK.
l COME ON, HURRY VP!
é’ L} LIKE THIS, GOOD.
YOU TAKE CARE OF THE BOX-
WOWLWHAT'S ALL Thisy
[N THE END YOULL THESE MRE MY TREASURES

EALLY BE A FAG .
: TAKE WHRTEVER YO WANT-

UL

ACCEPT ONE GIFT #S
PRYMENT. IT'S YOURS, THEN.
AMERM HIHIH),
KAESOME, b DIGITAL CAMER ‘ s s -
{VE NEVER HRD ONE: I'VE GOT PLENTY / [T ALSO WORKS!

Tl @
¥ oJa

THANK YOU, BRO:
WAIT, T THINK [ HAVE
SOMETHING OVER HERE
THAT WILL SERVE YOU
WONDERFULLY:




HERE, YOU LIKE

THEM?
OH, MKE SPRING
SNERKERS]
THANKS, BRO)
"N\ THEY ARE REALLY I REALLY NEEDED
TRENDY OVER HERE. THEM, IVE GOT A
THEY MIGHT CHANGE LONG TRIP AHEAD.

YOUR FAG LOOK. NO MATTER How
FAR You GO,
THIS WILL HELP voy
NOT TO FOPGET

YOR RooTS.

TRY THEM, DUDE|

FELIPE]
THRT'S 1T, FELIPE] ST DOITI
P

FEEL T

HAHRHR
THANKS, BROL
SEF YO SOON!

A
e




HAS  SOMEBODY BEEN
HERE THIS MOPNING?

\

TLL HAVE SPARKLING WATEP. S vou o
NOT A SINGLE _— ‘ THANKS.
MOETAL SO, H How MicH?
T SWEAR. /
|
[T'S ON
THE HOUSE:

CAN. T HAVE & Look AROUND?

15

SURE, BOSS.




CHEERS?

SURE, CHEERS. \
\

YES, WAIT. YOUR SON?
[ THINK THERE'S A

F‘HOTOi OF HM
]

My WALLET.
N

WHY DO YOy CARRY
THIS PHOTO!
DO YO LOVE HiM?

OJRSE [ DO
OF ¢ U‘%O vou
THINK T AE‘?‘?

HL.

TALKING TO
ME?

WHO ELSE?

)

OF COUPSE.
EXCYSE ME, Noropy
HAD TALKED TO ME
BEFORE IN' THIS PLACE,
WELL, WHAT BRINGS
YOU HERE?

/

/%

My SON,

Look. WELL ...
‘ HE'S JUST & CHILD]

|

o

J

YES, IT'S NOT A
RECENT PHoTO.
HE WAS § OR 9 HERE.

i YOU EVER SAY

[ DONT TH\NKL SO-




II_LIIT—EI_(;KI SURE. IM  ALWAYS
] YOU. : SERIOUS. BUT TO MAKE
['LL HELP YOy TO
¢ MEET YOUR SON. THIS WORK YO MyST
A STOP DOUBTING My
WORDS.

ARE YO\ SERIOYS?

[ BELIFVE IN Yol
I PROMISE.
HAHAHA.
I KNOw. DO You?

HOW CAN Q| BE THAT
i ﬁ SURE?}
CAUSE AS SOON AS

I'VE OFFERED Yol HELP
YOUVE DROPPED YR

BEER BOTTLE.

S0P
WERE LEAVING?

|
g
o o B '
[ﬁ_ - =" ii YES,LET'S GO












%

|

Ll P




Hi, CHINESE.
HI, CARTOONIST. \
BRING MORE coMIcS?
‘ NO, IM HERE TO BUY.

IVE GOT TO CAST A MAGIC
SPELL AND T NEED
TO SPEND ALL THE

COINS.
| [DONT HAVE ANY PLANTS,
[ BT I'M GOING TO CHECK
— ANYWAYS.
= QST AMOMENT.
I'VE EOUND A FLOWER-

GOOD ENOUGH?

[ QUESS LET'S SEE:

SycH & BEAUTIFUL F

BT TS

BUT IT'S VERY MPORTANT
T cOSTS THIS MUCH.

THIS MyCH?
WHY?

[ NEED TO BUY A
PLANT.

YES, BUT 1T
DANCES AND

LOWER! MAKES MUSIC

 PLASTIC

FLOWER: OHH, T WANT IT!



HAHA, IT EVEN WEARS WHAT'S WRONG?
SUNGLASSES  LIKE

ME. IT'S PERFECT]

a3

HAHAHAL
'L TAKE IT.
ELLSWE T HER THERE'S & THERE ISN'T

‘HEHE PROBLEM, ENOUGH MONEY.

I'M SORRY.
[ NEED IT.

GVE ME PLANTI

RUG-
[ STORE
LS.
my PLANTI




HAHA.
DIDN'T KNOW YO
LOVED RUNNING
THAT MUCH.

HE HE HE HE

2 \
g HE HE HE HE e

SORRY!
ARE YOU OKAY?

~ FELIPE]
[S THAT YOU?

TADASHII
WHAT ARE YOU DOING
HERE?!




[M PECORDING A VIDEO, TM. LOOKING

FOR SOME SHRED OF LIFE THAT
FINGS VTS Wey INTO THS #RIZ

HELL.

APLANT |

I'VE SPENT MONTHS
L OOKIG
FOR THIS |

« o~

REAL FLOWE%; ?

MO WAy
IT'S MADE OF PLASTIC)

STRANGE, IT PLAYED
MUSIC BEFORE.

fe

OH, IS 177 SUREl

E- \

BOPGES SAID THE
COPY'S BETTER THAN \
THE GRIGINAL.

SEE. IF YO CLAPIT STARTS
DANCING AND SINGING IN
CHINESE.

MAYBE NOT, BT WHO

Dip HE?
CARES.




B W

o,

B k__'/) A

WHAT MATTERS
MOST IS THAT
YOU BELEVE IN WHAT YOl SAY-

CAN YOU GRM MY aALLS?

By 74 i}
£ 0
e I\

LOOKING

DO YO KNOW THE SUN 1S
CONSUMING ITS HYDROGEN
RESERVES RIGHT NOw?
I GUESS TS RADIATION COULD
INCREASE ANYTIME AND THE
MAGNETOSPHERE OF
EARTH WOULDNT
HOLD (JP.
EXTREME HEAT WOULD
EVAPORATE THE

IS THAT POSSBLE?

THAT REALLY WAS cool.
CAN YO SAY 1T AGAIN

AT THE CAMEPA?

Liyib INCUR EYES.

LIKE THIS PEOPLE wHO'PE AFRAID
OF LIFTS.  THEY ALWAYS JUSTIFY
THEMSELVES SAYING THEY TAKE
THE STARS TOMAKE SOME
EXERCISE.

IFTHAT IS YOUR TRUTH,
ILL GRAB THEM|

AT THE MOMENT, IT'S THE

ONLY LIE I BELIEVE IN

IVEBEEN TOLD IT qpES
PATERNAL ABSENCE.

£

[ THINK FEAR 1S YOUR PROBLEM. YO
LIVE EACH DAY AS IF IT WAS YOUR
LAST, LIKE A GAZELLE ABOUT TOBE
HUNTED BY A LEGPARD. YOUR NER-
VOUS SYSTEM ALTERS ITSELF FOR
THE FEAR OF BEING HUNTED.

DOPEMINE SHOOTS UP TO FIGHT
AGAINGT PAINL PLATELETS UNITETO
THICKEN THE BLOOD AND BETTER
CLOSE POSSIBLE WAR WOUNDS. THE
HEART SPEEDS P AND CELLS PAUSE
THEMSELYES TO SAVE ENERGY.

BETWEEN 1810 AND 1975, THE RE

WERE RUMOURS ABOUT BEETHOVEN
BEING THE ILLEGITIMATE CHILD OF
FREDERICK II. BUT THEY ONLY WER

THAT: RUMORS.
/ STILL, BEETHOVEN NEVER DENIED IT,

OF A GREAT KING HELPED HIM
YOl COYLD DO THE SAME,

YO CAN DO WHATEVER YOl WANT.

BECAUSE BELIEVING HE WAS THE SON



NOT A BAD TDER.
AT ALL.

S0 7 HOW ARE YOUR
BALLS DOING?

/

TAKE MY CAPE, T DONT
NEED IT ANYMOPE.

§ A CAPE?

AS USUAL.
BUT THANKS FOR
TRYING.

YOURE WELCOME. IT'S
/ PEEN A PLEAS(RE.

Y i <

IT WiLL HELP YOUTO LET
YOUR 1 MAGINATION FLY.




THANKS TADASHI | T WiSH
YO LUCK WITH THAT

VIDEO, T HOPE YOl FiND

WHAT 'YOURE LOOKING FOp|

I'VE ALREADY EOUND IT]

[

LIFE ALWAYS EIND ITS way
EVEN IN THE DARKEST
PLACES.







¢ %ﬁl

A










SLuep
HUEF
SLuke




7
BEND YOURSELE  HRT HRPPENS]

AND. BE QUIET- SHHH. SILENCE. I SEE

THE GUY OF THE

PHOTO.
[ WANT BUT, WHAT DOES HE DO?
TO SEE HM. WHAT'S HAPPENING IN
N A THERE?
f’\ NO YO CANT. \.R HE'S SLEEPING IN HIS BED.
REMEMBER YOl WAIT, LOOKS LIKE HE'S
MUST TRUST My WHKEN P

WORDS.



HE'S STOPPED
WALKING. HE SEEMS

J SCARED OF THE VOICES
COMING FROM THE
LIVING ROOM.
<_._/

HE STAYS HIDDEN IN. THE
CORRIDOR, LISTENING TO
EVERY THING.

WHAT ELSE?
60 ONI

SOMETHNZ, IS WORRYING HIM.
HE HASN'T HEARD HIS MOTHER
FOR A WHILE.

ARE YOU SURE
HE'S SEEN ME?
) TOTALLY.

AND WHAT 1S HE DOING?
AE FEELS ASHAMED OF
HIS FATHER AND DIES OF
f SADNESS FOR HIS MOTHER-

N

HE QUETLY GETS BACK TOHIS
ROOM AND COMES BACK AFTER
HIS OWN STEPS RUNNING LIKE
FOOL, HOPING HIS FATHER,
HEARING HIM COME, wolLD

STOP GRABBING HIS MOTHER'S
NECK.

HIS PRRENTS ARE
FRGUING. LOOKS LIKE
SHE'S BLAMING HiM
FOR SOME MONEY
MISSING IN THE BANK

AND WHRT 1S MY SON s

DOING?

\

vouR SON PUTS HIS LITTLE
HEEE OUT THE LVING ROOMS
DOOR AND SEES HOW YU
NSULT YOUR WIFE WHILE
YO GRre HER BY THE

& THROMT-

STOP T, 1 DON'T WANNA LISTEN
TO THAT PART.

THE POOR CHILD DOESN'T
KNOW HOW TO HELP HiS
MOTHER. HE THINKS THE
ERSIEST WAY WOULD BE GOING
IN THERE AND SCPEAM, BT HE
OHMY GOD- DOESNT WANT TO EMBARPASS

\ HIS FATHER.
&
£ "\

M HUGS HISMOTHER  AND
GLANCES ATHIS F ATHER
LEAYING HOME.




I'™M NOT, ACTUALL Y.




AHHL A MOSQUITOS GOT INJ

CALM YOURSELF |
STOP THE CAR |

STOOOOOP |
y\,
R . +
N




SHIT, IT'S BIT TEN ME |

WHAT ARE YOU DOING?

THAT NEEDS TO BE € URED.

(

ARE YOU HURT?

[ HATE MOSQUITOES.

MY SON PANICKED
BROUT THEM. __-
SAID THEY GOT IN THROUGH
HIS EARS AND SUCKED THE
SANITY OF HIS BRAIN.

COME, IM GONG TO
COVER IT WITH
SOME MUD.

DISGUSTRG /

THAT'S

COME ON, DON'T B A
~—— LITTLE GRL|

OUCH, IT STINGS |




AHHI
A MOSQUITO'S GOT IN |

SHIT, IT'S BITTEN ME |




S IR in
PLELE
JA)A
JA A
JA

v

JA

JA






WE NEED HELP FROM
THE ART'S GURU-
HE ALWAYS HAVE THE

NEEDED lTOOL'S-

AN\




PAV |

pAU, WHERE ARE YOU?|

WHAT ARE YOU DOING
THERE, DUDE?

I'M BREAKING
A WALL |

YO AND
YOUR DIY..



[ CAME TO ASK YOU
TO GRAB MY BALLS,
BUT I CAN SEE YOU'RE
VERY BUSYI

DO YOU HAVE A
HAMMER?

A HAMMEPR?
WHWTKﬁmf

HOW ARE You?|

7 -

BALL'S, MASON
ACARPENTER'S...I”
\_\{ i et
I NEED oN -
STOPTIME = 1© OKA\/J'\\



Rit
Mit
Mit

YO CAN LIFT IT Nawl

I'LL GIVEIT BACK
TO YO RIGHT Awhy.
THANKS A& LOT PAU.
IT'S PERFECT]

\ «\g N

PRy

LET'S SEE WHERE HAVE
PAv WE PLACED THE WATCH.
/



1€
A
it
<kl

A
Aht

"

WELL, 1T IS
DONE.

/

IT'S TRUE |

THE FLOWER IS

MISSING.

/

-

HERE IT 1S.

Tl
T

4 L

[ HAVEN'T
ANY THIN iall
Al G SPECIAL,

Fd

BOOB.

-

YOU LOOK
Fo
BE RIGHT BACKE "




PAY |

WHAT KIND?
I'VE GOT

TRANSPLANTING
SHOVEL'S, ROUN-
DED TIP, SQUARED
TIP ONES...

I NEED ONE THAT
BURIES THE PAST.

ROLY SHIT, FELIPE,
HOw QUICK]
ARE YOV RPEADY?

NO, I NEED
A SHOVELI

oKy

I'VE GOT IT!




NOW WHAT?
vOU FEELING
ANY THING?

BOCE.

B
s
% | W

o




i







N2

|,4f~>\|

DR. \
] ALEADALEID

L ||

DO YOU THINK
DP. AL BADALEJO COULD BE A

PATERNAL FIGURE?
R .
ﬁ / ALBADALE Jp BOOB! [_]_r‘

A | m L |

ezd) I
| "1

NO, I DON'T
FELiPE AL MENDRoS 7L WANTE ANY. PHOTOS.

HERE, DOCTOR [ _
| ~ﬁ‘~

; IT'S DONE.
k% THANK YOU,
\ 4 DOCTOR.
WAIT DOCTOR, QUICK,
cOULD | TAKE YOU COME IN |
A PHOTO?

R

YES, DOCTOR.
AS YOU SAY, DOCTOR.



LOOKS LIKE THE TREATMENT IS
WORKING FINE. AL THOUGH YOUPRE STILL

WEARING SUNGLASSES.

I TOLD YOU THERE'S NO SYMPTOM
IMPLYING YOU ARE PRONE
TO PHOTOPHOBIA

_——’tj‘

I KNOW, BUT REALITY SEEMS
TOO REAL TOME.
THESE SUNGLASSES ARE ot
b SNKE FILTER FLENT TAKE BACK WHAT IVE SAID
YOU DON'T SEEM VERY HERLTHY YET:




YOURE NOT A NEWCOMER

a IN' THIS WORLD. YOU KNOw
F,~oo THE EFFECTS ARENOT
\ IMMEDIATE, YOU HAVE TO
DO YOU THINK THE  PATIENCE IS NOW WHAT ﬂgﬂﬁ%’-gp‘q' SIX
TREATMENT IS MATTERS MOST. \
WORKING? PROZAC WwiLL DO ITS JOB. 7~ A,
DON'T WORRY ABOUT IT. { | 4
BUT INEED TO
THE WORLD KEEPS GO TO THE AITY:
TURNING... WE NEED TO
DEAL WITH OUR GENETIC
iNHERLiITANcE, m*g/\ P{_LI_EE Gl
TO OLIVE TREES, LIKE MY
A AND MY vOU CAN'T PRETEND YOUR
GRAI\ﬁD{ﬂ:TEH R-IN YOUR BRMRI WORKS LIKE A SWISS A PERLLY RE%'E\@cL
g SR N RN el
OB\;% MOTHER WAS ; ASK YOU SOMETHING-
DEPRESSIVE FOR MANY = .
YEARS, AND YOUR FATHER A W w2

WAS AN ALCOHOLIC AND
RDDICTED TO GAMBLING.

DESPEPATION'S BROUGHT
ME T§ A HEALER WHO'S
GIVEN ME A MORE
EFFECTIVE AND, MOST
IMPORTANT, A QUICKER
THE

FELIPE, I'M NOT DOING
ANYTHING LIKE THAT.

bRy COULD YOU GRAB  MEDICINE AND SCIENCE ARE
| QUICK THERAPES ~— MY BALLS? THE ANSWER. ™M SURE
~ n R SOONER O LATER A PILL
DONT EXIST. DONT TALK [ THAT CURES CHRONIC
NONSENSE. F DEPRESSION WILL B
FOUND. THAT'S THE
TRUTH.
BUT YOU'VE ALWAYS BEEN
BUT, HOW CAN YO A PATEPNAL FIGURE TO ME
Pl SO SURE ABOUTITE LONG AGO, IT WAS BELIEVED WE COULD TRY:
/ O\ PEALIZE THA
‘ 61184% IEC%ALSCEA gih& OC})fED » wﬁ&@&% c EEQ# !
| AVIN
F o ieng ENMGELE pov YOULL REGRET VNG
- CHOSOMATIC, YO\ SEE? CONVERSATION?
NOT gg LON& A@OHIET WP‘ER '

DISCOVERED THAT THE ULC I'M ONLY ASKING TO BE
WAS PROYOKED BY BACTERIA ABLE TO CPOSS THAT DAMN
CALLED HELICOBRCTER PYLORI  ppipcr I'VE GOT TOGET
AND NOW IT CAN BE TREATED. TO THE CITY.

MEANWHILE, PATENTS WERE
LOOKING FOR HELP IN YOGH,
BACH FLOWERS AND A BYNCH OF
SIMILAR CRAP.

25



, FELIPE]
I'M AFRAID YOULL
HAVE TO B
N PATENT. [T ONT

AN EASY
(ROSSING.

BESIDES, [ DON'T
KNOW WHY YOU
HURRY: THE CITY

LOE‘KE BRIGHTER FROM

[T MAKES ME
SHIVER-

I TOLD YO THESE
PILLS WERENT
MIRACULOUS. DID YOU

MAKE APPOINTMENT

PgYUgITCJJ_’LEH%S ?
~YES, BUT T WAS PUT SYCHOLOGIS T
ON THE WAITING LIST.
LOCR)KES LIKE EVERYONE
AGREED ON GOING MAD HERE, TAKE THESE IN THE y
AT THE SF*ME TIME. MORNING AND WELL SEE IF YOURE WELCOME. YOU

KNOW WHERE I AM, IF YOU
NEED ANYTHING.

THRNE YOV VERY MW THINGS SPEED UP A LITTLE

BIT. /

l GOODBYE, DOCTOP.
UHM, THP&T SOYNDS LIKE )
CONSPIRACY

PﬂRPxNOIA I'M PRESCRIBING
YO\ MORE PILLS.




<TOP, 1 THINK TMGETTING
b LITTLE DIZZY-
GRSy, IT'S OKAY. YOU HRVENT
(]

- DRANK AN THING FOR SOME
" G + TIME, BUT YOURE DONG IT FINE:
O 5 HOLD ON A LITTLE MORE:
I NEED
f DONT

A DRINK.
ME ON, MR,

ONE G oy HEY, LSEE

\ VANOTHER HOUSE

fﬁ\ h
=L AND LEVE e

-
TN s
NOT ALONE. I SEE ﬁg
SISTEE, TOO. YO
CHILDREN HAVE S
SOME THING, LOOKS
LIKE A PAPER, SOME
NOTE SOMEBODY'S
WRITTEN.

G%Pﬁyﬂ;
(PUKE) m




YOUR DMJCHTER
RECOGNIZES THE

HANDWRITING AND STARTS

TO CRY.

i
SHE ASKS HIM TO READ

EUT L OYD, BECAUSE SHE
DOESN'T HAVE THE GUTS

0 FACE ONE OF YOUR
M REgE#TED GOODBYES AGAIN.

YOUR SON PEADS THE
NOTE VERY QUIcKLY,
SO QUICKLY IT'S HARD
TO UNDERSTAND.
BUT YOU WROTE S0
MANY NOTES THAT
THEY CAN DECODE THE
MESSAGE.

SHE SUDDENLYY GETS P AND
RUN THROUGH THE CORRI-
DOR- SHE GETS IN' HER ROOM
AND LOCKS HERSELF (P
SLAMMING THE DOOR, WHICH
IS SOMETHING SHE INHERITED
REGRETS HAVING DONE
THAT AND FLATTENS
HER FACE AGAINST THE
PILLOW AS SHE BITS HEP

LIPS.

YOUR SON STARTS TO
REPE, SHE SITS IN THE
FLOOR AND PLACE HER
HANDS INHER EARS, TO
SOFTEN HIS VOICE:

3 <

AE'S JUST FINISHED READING,
THE NOTE AND PUTS IT BACK
AGAIN' WHERE THEY HAD
FOUNDIT, ABOVE THE TV'S
FURNITURE, UNDERNEATH A
BOAT-SHAPED, LITTLE PORCE-
LAIN FIGURE, A SOUVENIR
FROM SOME TOURISTIC PLACE
THEY NEVER HAD VISITED AND,
MOST SURELY, SOMEONE HAD
GIVEN 1T TO THEM.

YOUR  SONRUNS AFTER
HER AND STAYS NEXT TO
THE DOOR, HEARING HEP
CRY. - EASY- HE SAYS-
FELL BE HERE AT LUNCH
TIME-HE ALWAYS DOES
THIS. HE ALWAYS PIcKS
THE NOTE BEFOPE MM

GETS HOME.



bR,
ﬂl’ybh yj 0
e

s







°EE, THERE IS My
DEALER. HE'S A Many OF THE
WORLD, I'M SURE He1 |
KNOw How To ACT AS A
FATHER.




S -

FELIPE, WHAT & WHAT ARE YO DOING?
SURPRISE! ARE YOU BUSY?

NOT AT ALL, DON'T WORRY-
ST CLEANING THE PORSCHE
WITH DONKEY MILK.

cAN YO DO ME




COYLD YOU GRAB MY BALLS?

MMM, [ KNOW THAT LOOK.
YOUVE JUST FINISHED A
" PANTING, HAVENT YOU?

THAT 1S GRERT!
YOUVE COME BACK
TO PANTING|

WE NEED TO
.~ CELEBRATEI

CHAMPAGNE




WHAT HAPPENS?

IVEGIVEN
T rwhy. —

YOU'VE GIVEN A
PANTING?

T HE GNVEME
T SPRNTED MK
SNEMCERS: DAMNIIT, FEL IPE|
E'S NO way To

N THER
¥ OPENIT]

LEAVE 1T BE, PECANING. I
= DON'T DRINK CHAMPAGNE.

\ Ve
DRINK? WHO'S TALKED ABOUT DRINKING IT7
THAT'S WHAT I MEAN, FELIPE.
IT'S FINE THAT YOURE FROM A ABANDONED
AREA IN THE

SUBURES, BYT YOUMYST START TO VALUE
MONEY AND, ESPECIALLY, YOUR WORK.




MONEY IS NEITHER GOOD
NOR BAD. MONEY 1S
PROPORTIONAL  TO THE
WAY PEOPLE \SE IT. DAL! SAID THAT MONEY
‘ WAS LIKE THE MYSTIC
GOLD IN THE MIDDLE AGES.
IT TURNED EVIL MASS
INTO SOMETHING SPIRI-
TUAL. THE GOLD YO EARN
WILL MAKE YOU MANLIER,
FELIPE.

AND WHAT ABOYT
MY BRLLS?

L

S >




COME, YO NEED A
BAPTISM.

THANKS]







JJ—iN/

BUT, WHAT IS THIS
SHIT?

LOOKS LIKE A
RETARD'S DONE THIS.







WAIT]




LOOK, PROFESSOR, BEN.
| I ——r

' =




I DON'T WiSH To BORE
YOU, BUT I BELIEVE vo
HEY, YOURE SHOULD READ MO,
GMHEERING ALOT OF /
BOOKS]

IT'S & PITY, THEN. AND WHAT STORY Do
THERE ARE INCREDIBLE YOU FANCY TODAY?
STOREES. TODAY I JUST NEED

YOl TO GRAB My
[ KNOw, ByT I'D RATHER oy

A

BALLS.

TELL THEM TO ME,

HAHAHA

5

DONT LAYGH AT ME.
THEY SAY IT CURES
PATERNAL ABSENCE. |



I DIDN'T EVEN KNOW MY FATHER
AND NEVER ASKED ANYONE TO
GRAR MY BALLS,

' . oY
THIS CRAPPY INNER LIFEB
VICTMHOOD 1S BULLSHIT

*

LOOK, JASON MapE |
T, B
HE COVERED BEHIND THUET

IKE YO|) Do WITH !
WOMEN
AND YOUE’ POOE FR’ENDS

DON'T THINK YOU ARE THAT
SPECIAL.

YOUVE GOT TO FORGET
ABOUT THIS NONSENSE
PEOPLE TELL YOU AND ACT
FOR YOURSELF-

s

BT YOU TOLD ME
JASON ALSO WAS FOOLED
WHEN THEY SENT HM TO
CET THE GOLDEN FLEECE

AND CAME BACK AS A

HERO-

STILL He CAME BAcK LIKE &
HERO AND was CROWNED
KING.

[

YEAH, AND DIED MISERABL
WENT TO THE SEASE?ORQ/
TO SEE How THE SHIP
WHICH HAD ¢ ARRIED HiM

; INTO ENDLESC
DVENTURES WAS ROTTING
AND, WHILE L WAS
REMEMBERING, HIS JoURNEY
THE RGO FELL ovEp ony”
HIS HEAD AND KILLED HiM,




Yoy SAY THA
TTOR
CRABBING MY BPxLEg .‘D

PL‘:EALT A MESS, My
OOKED SIMP
ENOUGH. ks

- THRT'S WST












LOOK| |
WHAT IS THAT THING?

WAIT]

PEP, DON'T GO, WAIT

\




I'VE GOT GO.
MANKIND IS NOT
READY TO
UNDERS TAND My
MESSAGE.

\

DON'T KNEEL
BEFORE ME, FELIPE |
YO\ H\_J& ::fw
HUMI ;
vOURE LKE # PEND THE WHOLE DAY
FATHER TOME [’L;APPENG 70 LISTEN TO /

YOUR WORDS!

™
r

PEp, PLEASE, GRAB MY
BALL S




JRLATY
1BARADA!
Y NikTO )

TALENT 1S USELES
WITHOUT DML\EKSS

WORK AND EFFORTI




WHAT'S JP?
WON'T YO SAY
ANY THING?

AA

A A

O O

COME ON, MAN
DON'T BE LIKE THIS.
WE ARE DOING
FUCKING GREAT.
WE MAKE A GOOD
TEAM, DON'T WE?

Ad\

I NEED A DRINK.

TOO LATE
TO LOSE FAITH.




WATCH OUT]

SHIT |

[ THINK IT'S
TAKING A SHIT.



FUCKING MUTT | ”AH*HF* | COME O,

FFNE,E R

WHAT? ]

[

ol

HAHA. QUICK, LET'S
GO OYTSIDEI

YOU GRAB YO
e ths.

FINGERS LIKE THS ;
KE THIS?
e . R
TING THEM (50.

OF BUT.
<THE UK
BT m\ﬁ\?ow}ﬁ%? 4, S
g
Yol FOCUS RS}DLTJEELt
HAHAHA YOULL SEE- 20 ﬁ? 1%&53 T SHIT
Now IT'S YOR ———¢ o N ANYMORE. WP AAR0
s L . A
el
y ; il
HIHAHE.
[ TOLD YO UH?
AR R / IS ]T/LEHWNG?

&

1l



BY THE WAY, WHERE ARE
HAHAHR. THAT KICKED WE GOING?
ASSLHEY, DO YO KNOW
MORE TRICKS? [ DONT KNOW YET.
[ GUESS WERE LOOKING
FOR YOUR SON-

MMM, T DON'T KNOW,
LET ME THINK.

WHAT 1F T TERCH YOU
ANOTHER TRICK?

GOOD TRY' BT No, : N
\ Ry Ak IIJLETF\REHE(MJEEEED‘& STOPIT
A N ! i
ﬁ sj REMLLY GOOD 0N b
LET'S 60l

FIRST WE NEED TOCATCH
A FLY AND THEN..
LOOK, WE'VE FINALLY
ARRIVED]

N OV OV
GET OV
THE CAR.

YOl COULD LET MEHAVE
A LOOK AROUND,

AT LERST.
e EVEN IF IDLET YOU

LOOK, YO WOULDNT

\ o SEE MNYTHING m.
- f

& 3 l



[ AN SEE HM, BUT. HE
LOOKS OLDER.
HE'S GROWN QUITE
TALLER, THIS BOY.

AT, DON
s e
g ML SEE wiar
i Ich
: N DO,
GO STRP“;%ET‘Z[T T
WAIT.
LOOKS LIKE T 1 THERE'S
EVERYONE oF g, YOUR Son
YOUR DAUGHTEP, YOUR WIFE.. pnp

NQOw Yol ¢ OME

IN FROM T
STQEET. AND YO Look TIRED. wo)

WAIT] Yol Apg DRUNK.

[ MEANT THIS DETALS,
PRECISELY-

YOUR CHILDREN ARE WATCHING ONE
OF THOSE SPsTURDF\YHE .
NING PROGRAMMES IN THE TV-
o YOSR EWERE IN THE KHTFH'EN
WASHING THE DISHES. T CAN'T SEE
HER, BUT T HERR THE UNMISTAKABLE
NOISE OF CLINKING GLASSES AND--
OHI '™ SORRY, I'VE DONE 1T AGHIN,

MWENT 7
[T DOESN'T MATTER ANYMOE, H
GO ON., o



YOUR SON PRETENDS THAT NOTHING
HAPPENS, WITHDRAWING FROM THE
WORLD WITH THE HOST WORDS, BT
YOUR DRUGHTER STOPS WATCHING
AND KEEPS AN EYE ON YOU. YOUR WIFE
HEARS YO AND COMES TO YOU. SHE
ASKS YOU WHAT DO YOU WANT TO
EAT, BUT YOU DON'T EVEN LOOK AT
HER, AND GO STRAIGHT TO THE BAR

CABINET.

YOUR WIFE SEES THAT AND JUMPS
TOWARDS YOU, BUT SHE'S UNABLE TO SE-
PARATE YOU. THE THREE OF YOU: YOUR
DAUGHTER, YOUR WIFE AND YO, BECOME
A FIGHTING TORNADO, LIKE THOSE IN

THE CARTOONS WHERE THEY FIGHT SMU-

LATING A DUST BALL, MOVING FROM ONE
PLACE TO THE OTHER. YOU FALL OVER
THE SOFA AND YOU STRY RBOVE THEM,

CRUSHING THEM AND STAMMERING
SENSELESS
INGULTS.

&\

YOU DAJGHTER LOOKS AT YOU AND
TAKES A BREATH. OTHER THAN
INHALING, SHE LOOKS LIKE SHE

SHALLOWS, THOUGH-
- 507 DRUNK AGRINZ- SHE SAYS. YOU

DROP THE BOTTLE AND HIT HER N

THE FACE.

«

YOUR SON HIDES BENEATH THE TABLE
AS IF A GIANT MOSQUITO HAD ENTERED
THE HOUSE. POOR HIM, REALIZES HE'S
GROWN A LOT, AND HIS HEAD CRUSHES
AGHINST THE WOOD. YOU KEEP
FIGHTING WITH YOUR DAUGHTER. YOU
HIT HER AND GRAB HER PRJAMAS WHILE
SHE BECOMES A LITTLE BALL.

N\

YOUR WIFE SOFTLY AND WEAKLY CALLS HIS
SON: - FELIPE, GO CALL YOUR UNCLE- SHE
SAYS.

YOUR SON HITS HMSELF IN THE HEAD AND
RUNS TOWARDS THE DOOR- GETS OYTSIDE
AND SUDDENLY STOPS. HE DOESN'T WANT
HIS UNCLE ANTONIO TO SEE THAT
HUMILIRTING SCENE. HE FEELS ASHAMED OF
HIS FATHER- HE COMES BACK TO THE FAMILY
BRAWL SCENE AND,WITHOUT THINKING IT
TWICE, HE RUNS TOWARDS YOU. HE GRABS
YOUR SHIRT, LIFTS YOU AND THROWS YOU
AGHINST THE LIVING ROOM CHAIRS.



YOUR WIFE AND YOUR DAYGHTER
G THEMSELVES AND CRY- YOUR
CON STAYS FROZEN AND CAN'T
STOP LOOKING AT HIS HANDS. HE
DOESN'T UNDERSTAND WHERE HE'S
GOT THIS TITANIC FORCE FROM. YOU
LOOK AT HIM ASHAMED, BELIEYING
HE WAS YOUR BROTHER IN LAW- YOU
CTAND P WITH SOME CHMPS
STUCK TO YOUR BODY AND GET OJT
THE HOUSE SAYING: I'M GOING ARy
FOREVER.

’f”}‘)[)h

AND THAT'S WHAT HEPPENED.
I NEVER CAME BACK.

K



550 \
il »

COME ON!
SHOW ME THE FLY WAIT HERE, I'M GOING
- TRICKI TO LOOK FOR A FLy.

|

4= g4 / DON'T MOVE, HEAR ME?










BOOS| BOOH|
BOOB|

WNTHIT'S
NOT
¢OOD DEM

BOOR| BOOR
BOOB|

WE CAN'T DO

THAT NOW.

S

COME, GET OUT OF HERE!

4'\ BOOB|

BOOB| BOOB|




8003) ‘ D

COME, BE QUEET] 08 e

| YES, TRY TO 8O0 Rgxt,iWNG‘
CHLMDOUN. 8003 v?

BOOK|
i YOUNG BOY.. | 003 —
N ke, o YO HRVEN'T DONE
o . | ANYTHING W
/ ! NQ, WNTLIM IN A VOUp LIFE
: Ja il HURRYI_ YOU \
K KROH | — PRECISELY TODAY
— P [\VE GOT PLENTY
) 1000, FUCK!
— SEE? T TOLD YOUIT |
WASN'T A GOOD IDER. £ \
HAHAHA, THAT'S WHRT
RELAY. I'M SENDING YOU Y0y SHOYLD DO, FUCK
THE NEW GRL [T WL ALITTLE.
MAKE YOV FEEL GOOD, |
YOULL SEE: ~ YOUVE GROWN, HWVENT — 800g
yOU? OH YES? B00s
DUNNO, [SEEYOU 8003
{FFERENT.
DIFFER! X

B s .
B



YES, GIVE ME YOUR
HAND. YO|) ARE DOING
PEE/TTY (00D.

ARE YO COMFORTABLE?

VERY MycH.

==

ARE YOU NLRIGHT?

COME, DON'T BE
SCARED: \ NO, PEALLY. I'M FINE
OVER HERE.
P

[ KNOW & VERY QUIET
ROOM. AND IT'S JUST
NEXT DOOR.

y X

GREAT, YOl MADE IT.
SEE, IT WASN'T THAT
HARD. WAS IT?

YES o
o LIKE THIS, GOOD.
I'M TAKING YOl

&

WELL, HERE WE ARE.
CAN YO OPEN THE
DOOR, PLEASE?




BUT WHAT ARE YOU DOING

DOWN THERE? DON'T YOU BT M
LIKE WOMEN? ABMLESS,
[ SWER:

COME ON,
cpi T OUT!

e

[ CAN DO ANYTHING,
§0 1 CAN ORDER YOU TO
TRLK, BT IT WiLL BE MORE
EXPENSIVE:

6ET THE FuCk ouTl
YO FAGI

¢ET OUT OF THERE:
MOTHERFUCKERI DONT HiDE|

—

SEE? _ TELL ME RBOUT THAT FEAR
[T wﬁST{!C'TLT YEE;\E&RS’OG?\FD- TOWARDS WOMEN,
THAT DIFFICULT: Wh DON'T BE AFRAID.
WHAT'S THIS
SMELL?
CEASY, ITS \
, JUST INCENSE. ]%Ilgﬂ TE‘EINCENSE
PROBLEM G- NO TAKE A DEEP BREATH VERY HIPPE|
A oG YT ISMY INFLATING THE S ToMac
QRQ%LEM- IT'S FINE. AND DON'T THINK AROUT
LET'S SEE IF I ANYTHING.
\ CAN FiND IT.
-~
SHHHH,
I'VE TOLD YOU TOCLERR

YOUR MIND.



OMMMMM,

I'M SCARED.
R ONSHEJT WP, IM oty 600, THAT STTg\E LSET;JNuiéI NEEED
CONNECTING WITH e LioPIE] Yol
YO CHAKRAS| DOES SOUND HIPPEEL A
. o [ THINK I PREFER
TO FUCK. PLEASE,
¢ LET IT GOl
[SEE T ALERAS Y e S bt
] WORK... THE 80 INSIDE YOU
DOESN'T LET YOU MOVE
ON... [ SEE 1T
X

LYKy YOUl 1y VISION 15
BECOMING BLURRED. I THINK

IT'S A PANIC AT TACK.
AHHH! PROTECTION IS ALL YOU WANT
YOUR DICK'S GETTING HERD: FROM A GIRLFRIEND.. YOU NEED A
MOTHER TO TAKE CARE OF YOU,
STICK T IN ME.- AND MOVE TO ADULTHOOD.

[ YEMH.. BECASE YOU PEFUSE TO GROW UP
|

NOOO|
NP BT, OF COURSE-- NOBODY LIKES TO
N FLUCK HIG OWiN MOTHER-
[T'S HORRIBLE.
BT YOU LOVE TO PLAY THE NRUGHTY é%&

BOY GOING OUT AT NIGHT AND
GET TING DRUNK.. EOT (F\LIEHN[E HOME
COME BACK LATE-
WHEN YOU COME BACK LAT o ——

AND FEELING
_ _ COME, STAND (P!
YOUR MOTHER'S SUFFERING IN THE
EVES OF YOUR GIRLFRIEND. . \
WERE GONG TO \
WHAT CAN [ DO, MBKE YOU A MAN.
MAAMP

I




WHRT ARE YOUGOING TODOZ 400K, WE HWVE
gy, PLREDCIRAD
ikl ABOYT THIS-IT
DONT WORRY  popONT SEEM A
OOD 1DEA TO ME-
‘ IT'S NOT WHRT
AT LOOKS LIKE

THE BITE OF THIS ANTS IS TEM
TIMES MORE PAINFUL THAN THAT
OF THE BEE. [TS PAN S
INDESCRIBABLE:

|
%

s0?
YOU START YOUR AHHHI HAHAHAH
8
\ mw/mm TODAY. IT HRTS! THAT'S THE IDEA.
YOl SHOULDN'T AYOID THE
—y PAIN. FACE IT LIKE A MAN. T ALpae LET MEGO)
[ 3G YOU

WP

THERES & TRIBE IN THE AMAZONS

HiCH RS A STRANGE INITIRTION

PITE FOR CHILDREN- THEY MUST

SHoW THER MANHOOD AND JUMP
70 ADUL THOOD, COVERING

THER HANDS WITH FIERCE BULLET
ANTS:

A

THE KIDS GET TERRIBLE SEIZURES
KND SPASMS DURING THE PITUAL.
WORST OF ALL1S THAT W ORDER
T0 BECOME ADULTS, THEY MUST
PEPEAT THIS PUNISHMENT P TO
TWENTY TIMES DURING HiS LIFE.

A




WE BETTER (0 YES, COME ON.

. OPEN THE DOORI
CHECKTTOUT: i i1 couln

50... COULD YO :
IT SEEMS THE GIRLS LET ME 07 BE DANGEROS.

WAIT, YO HERR ARE SCREAMING.
THAT? g

\.‘ = ‘—‘ ) Y
&
WOYLDNT 1T BE

OSThY COME ON, WALK
AHHHHH] BETTER T
WATCH oyt GIPLS] HERE UNTIL YO\ NEED TO &0l

EVERYTHiNG IS
L ['M TELLING YOU TO
(O, FUCKING SISSy!

e N

IAHH
HH 5
OH M
6ET DOWN FROM \ S Heap ,gzge?g
TULTLEK THERE EXRL SN To o

2 — \

i )

HATS' WEONG

WITH YOU;,! —



AHHHH. WHAT THE FUCK
DO YOU WANT?

HEY, WAITI
/ YOu FORGOT THIS! THANK YOU

600D Lkl










WHERE WiLL
THIS MUTT BE?

N\



SHHTF
SNiFF
sifF

SN}ﬁF

WNT, IM GOING TO LOOK
FOR A FLY.

suiFF

sNIFF
51 EF
i FF

Ko 4

GuIFF

sl F €
guiIfF




WHAT'S WRONG WITH

YOUR EYES?
m o — o
SORRY? ["M ASKING WHAT'S
WRONG.
s/
M1
I'M CRYING.
wow| '
’ [ DIDN'T KNOW YO TTHF%E%% f,‘bEUNDTgN%F YOU NEVER WERE AT
COULD DO THAT. KNOW ABOUT ME. HOME. EVEN IF YOU

/& - / WERE, YOU NEVER SAID
\ ANY THING.

/

[ CHOSE h LIFE THAT
DIDNT SUT ME. I'™M

REALLY SORRY: INEEDED A FATHED.

\ / YOU NEVER L ookep
AT ME. YOU SCARED ME.

/>
[* )



YOU ALWAYS CRIED. YOl DRANK. AL COHOL MADE
l ‘ ME STRONGE.

) ‘ MOM SUFFERED

ALOT.

YO\ NEEQ)RT"? 2
ON '
[HATE YOUR TRicks.
THEY AEE THE ONL Y
EMopy I'VE GoT
FROM yoy.
VR
A MAYBE IT'S TIME FOR YO

TO MAKE YOUR OWN.

[ CAN'T. T DON'T WANT TO
LOOK LIKE YOU.

b3

THAT'S YOUE PROBLEM..
YOUR TRAUMA..
YOUR LACK...

/7



LISTEN CAREFULLY, SON.
YOU ALWAYS HAD FATH IN ME
BEING CAPABLE OF ACHIEVING

SOMETHING IN LIFE.

BLJT, WHEN YO FOUND OUT

RBOUT MY DEATH, THAT HOPE
VANISHED.

£}

YOUR PEAL PROBLEM IS
YOUVE NEVER FELT
PROUD OF ME.

[T'S TRUE




WAIT]

./

DON'T BE
AFRAID. YOU'LL
B BETTER.

[

GOODBYE, SON.
['VE GOT TO GO

THANK YO,
DAD.

/



DEATH ANYMORE| GROW /P
AND INVENT A TRICK TO
FULFIL YOUR EMPTINESS.

{

DON'T THINK ABO%T MY

GOODBYE.

\!2






/.

e




I I'VE GOT ONE|

COME ON,
TELL MEI WHAT NEXT?

£9%

MM A FLY?
YEgM EMEMBE THiS
TRICK. YOl NE

DROWN IT.

LOOK|
IS THAT OKAy?
IT SN?T MOYING,
IDONT KNOy..

WEVER HAD DONE IT L ike

THIS. BUT IT LOOKS LKE

YO HAVE MANAGED TO
DROWN IT COMPLETEL v,

COOL THEN| TELL Mg
HOW IT FoLLows|

IT'S FINE..




WE CAN BRING IT BACK
TO LIFE, THAT'S THE

TRICK.
R \ BUT THAT 15 NOT
3 Jossraf_g,
LOOK, Yol PLAcE 7
ON THE FLoop.
BUT IT'S DEAD.
OHHHH-




WHAT ARE Yo
DOING?

WE COVER IT wiTH
CIGARETTE ASHES ap
THAT'SIT. %

NOW WHAT?

STRANGE.
IT SHOULD Hpyr

STARTED FLyiNg,

< D

MAYBE I'VE FORGOTTEN
SOMETHING.







STORY.




WHEN WE WERE KIDS, OUR
FATHER ALWAYS SENT US
TO GET BEERS AT
OBDYLIO'S.

THERE WAS ALWAYS & KIND OF
OLD TRAMP WHO EVERYBODY
CALLED 'THE SHIRTS". THE
SHIRTS CAME TO THE BAR BEFORE
THE OWNER, AND LEFT AFTER
THE LAST CUSTOMER.

|

THE ONLY PROBLEM WAS
THAT HE ALWAY'S DRANK
ALONE, BECAYSE HIS SHIRTS

HE SAT IN THE BAR COUNTER EMITTED A NAUSEATING ODOR.
AND WHTED TO SOMEONE TO HE HAD LIKE FIVE LAYERS OF
BUY HIM & DRINK. HE DIDN'T CLOTHES, BUT EACH OF THEM
MIND ABOUT THE TIME OR THE SMELLED OF THE SWEAT
DAY, HE ONLY WhS HAPPY WHICH WAS INCREASING AS
WHEN HE WAS THERE SEATED TIME WENT ON.
AND DRINKING.

THE HIPPIE HAD TWO BEERS AND
QUICKLY SHOWED INTEREST IN THE
OLD PAGGED MAN. SHE PITIED HIM
AND SAT NEXT TO HIM. THE MENIN
THE BAR LOOKED AT HER AGAIN,
THEY WERE MORE SCARED NOW.

SOME DAY A GIRL CAME INTO THE
BAR AND EVERYONE LOOKED AT HER.
SHE WORE HIPPE CLOTHES, IT WAS
THE §0'S AND THERE STILL WAS
PEOPLE LIKE HER. IT WASN'T HER

CLOTHES WHAT UPSET

THE BAR COSTUMERS THOUGH, IT SHE INVITED HM TO SOME MORE
DRINKS AND TALKED TO HiM ALL

WAS THE FACT THAT SHE WAS A
WOMAN. IT WAS THE FIRST TIME NIGHT, UNTIL THE BAR WAS CLOSED.
THEY SAw ONE COMING IN.



SHE INVITED HIM TO COME TO HER HOUSE. SHE
GAVE HIM FOOD AND PREPARED HIM A HOT BATH.
POOR SHIRTS, DIDN'T GET 1T, BUT LET HER DO.
WHEN HE FINISHED THE BATH, SHE WAS WAITING

WITH & TOWEL AND CLOTHES TAKEN FROM HER
FATHER'S WARDROBE. SHE DRIED HIM AND DRESSED
HIM GENEROISL Y, AND PROUDLY LOOKED OyT
THE WINDOW, TO SEE HIM WALK DOWN THE
STREET.

THEY ALL WENT TO CLEEP, BT
NOBODY THOUGHT ABOUT THE
DOMINOES PLAYS. THAT NIGHT EVERYO-
NE THOUGHT RBOUT THE SHIRTS. NEXT
DAY, POLICE ENTERED THE BAR AND SAID
TO OBDYLIO THAT
THE SHIRTS HAD BEEN FOUND DEAD.

THE FOLLOWING DAY, THE SHIRTS DIDN'T SHOW
P IN THE BAR. MEN WHISPERED AND NODDED
WHILE THEY MOVED THE DOMINO PIECES. THEY
ALL MISSED THE SHITS. THEY LOVED BUYING HIM
DRINKS AND THEN VANISHING

IT GOT DARK AND OBDULIO, SCARED, CALLED THE
POLICE BEFORE CLOSING THE BLIND.

WE WERE VERY YOUNG, TOO MucHS
I'D GAY, BUT THAT STORY MF\DEIU
THINK THRT CHANGES WEREN'T
GOOD.




) HAHAHA.
" ALITTLE BRD
TOLD ME.

AUHHHH




¥

2244 o
IT'S COMING|

/

)

]

GET DOWNI

/
Ed
]

—al
s




YOU NEED TO RUN AWAY,
IT'S DANGEROUS]

I'M TIRED OF HIDING
YOURE RIGHT, CHANGES

CAN ALSO BE (OOD.
IT'S COMING BACK]

o
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WospLTAL  CLimic

iT
"CLinC | comE ON FELPEL
YOURE CLOSE, ST &

FEW MORE STEPS:




HAHA.
WELL DONE|
YO MADE IT]

HAHA HA
HA HA H
HA HA

THANKS FOR COMING
WITH ME, PAU. I DIDN'T
KNOW IF I'D BE ABLE TO

USE THE NETRO. g

.
R FE WAk
QTR

HosS PITAL

HIHIHEH]




HEMATOLOGIA




FELIPE, YOURE
HERE]

YOU NEED TO PyT
LAURR, I' YOUR APMS
™" Tl Te
| C HOLES.
/-"'-

WHERE?! T CANT

\ FIND THEM.
|
~ 30 @

.04

ITSMPOSSIBLE]  MEVERMIND, 1L AMAZING|

HUG YOl COME, TELL M
THAT VISION... T REALLY MISS
- e HEARING Youp
' CRAZY WORDS.

-




THE NEXT COMIC [ PUBLISH, I'.L
SIGNIT WITH DAD'S NAME.

/ fty

> T HAHAHRA.
N DAD, A BOOK AUTHOR?
1y

IT'S A GOOD TRICK,
ISNTIT?

IT'S NICE TO SEE
YO SMILING AGAIN.




LOOKS LIKE [ KNOW, [ DIDNT
ORANGE FANTH IMAGINE CHEMO WHS

5%%; " THIS LIGJID.

AND WHRT'S IT KILLS MY SIcK AMAZING,
IT FOR? MARROW AND THEN. I NEVER THO|GHY
f THEY CNREPLAETT Ty iy o, OF COURSEIT I5.
r, WITHYOURS- COULD 3 oF MY St g DONT BE & FOOL.

T 1
CTRONCES LY HAHAHA.
THE WER C“\g"‘ﬁ FEEL [ LIKE THAT, FELIPE|

&




AND WHAT'S THAT?

K

I WAS LEARNING HOW TO
SEW. IT'S SO BORING
HERE.

[

/

D0 YOU LKE 1T

CAN | SEE VT

DO | LIKE 1T? 1
YOUVE NAILED 1T, LADY!

HAHAHE,
STUPID: YOU ALWAYS
— MAKE ME LAUGH-

My




IT'S GREAT!

YES, WELL... T WAS

THINKING ABOUT DAD.

& <

COME WITH ME, I'LL
TAKE YOU TO THE
OPERATING POOM.

|

HAHAHA
HAHAHAHAHA.

[T'S HIM, T TOLD YOy
HE WOULD COME.

|

9 HAHAHA

HAHAHAHAHA.

FELIPE, HOW WILL [
REPAY YO FOR
ALL THIS?

I
vO\ ALRERDY HAVE
T WASN'T FOR YOU.!
WOULD HAVE NEVER
00K THE FRST STE
EALLY NEEDED TO

CURE MYSELF-




BE RIGHT sack. so—  HA HARA
YOUVE GOT THE \J HA
SERUM WORKING, WH HA HA
ALL ME IF yoy '-f"
NEED ANYTHING, My
NAME'S MNERvA.<” i
\ HA HA HA A
} A ~ HA HA A
" MINERVA, THE Big,
EYES GODDESS,

HA HA HA 1A

HA HA

b HA

HA HA
2
= i H Hi R
i Ll
beabbpﬁ
ML
"
H
LA HA HA HA

Hi HA HA
HhoHR
HA HA




o
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HA

- TP

- H H& HA

HA H& HA

| A

_ irs

HA HA HA
HA HA HA

P{)RRD Pom
poM poM
PORRDFOM
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